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01. MAKPYA / Long Ago, 1914
Zknvobeaia: ANTOY Zuouko / Directed by ANDOU Syouko
Aidpkeia / Running time: 34

‘Evag yépog, BAETovTag To nAiofaailepa atnv akpn ¢ BaAacoag, viwbel oTi eixe Eavadei Tnv £IkGva auTh.
Ouuarar pia yuvaika pe PITAE JaTIa o’ TO TTAPEABSY.

Tnv avakaAei aTn pvrun Tou.

Me 10 £pyo Wou BéAnoa va deifw TNV kaTaBUBIon Tou OTIC AVAVATEIS TOU, WG Weudaiaonaelg.

©éAnoa va avadeifw Tnv aigbnan g evoxAg Tou, uEca amo TV EKPEACT TOU TTPOCWTTOU TNG.

ATEdWOa 1IB1IAITEPWE TNV EVIUTIWAT) TTOU TIPOKUTITEL, WG MTTAE WATIAL

On seeing a sunset by the seaside, an old man senses that he has seen this image before.
He remembers a woman with blue eyes from the past.

He recalls her in his memory.

| wanted to reveal his feelings of guilt through the expression on her face.

| particularly emphasized to this impression through blue eyes.
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02. HTEMQN EK AYTIKHZ AYBIHZ / A Prince From Western Libya, 1928
ZknvoBeaia: ITO Ziviai / Directed by ITO Jinichi
Aidpkeia / Running time: 20

Orav o mpiykimmag amd 1 Autikf) AIBUn eméaTpEWE 0TO SWUATIO TOU, CEVTUBNKE.
21N ouvéxela EamAwae kal XaAGpwae TO YEPODEPEVO CWA TOU KAl AVACTEVACE.
OéAnoa va ekQPATW QUTEG TIG OTIYHEG TOU WG KWHIKG animation.

Anuiolpynoa Jia «GKOVIOHEVN» €IKOVA OTO GUVOAOG TNg, BEAovTag va karadeicw Tn peyaAn koUpaar) Tou.

When a prince from Western Libya returned to his room he took off his outside used in town.
Then he lay down and relaxed his sturdy body and sighed.

| wanted to express these moments as comical animation.

| created a “dusty” image in its entirety, because | wanted to show that he was very tired.
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03. I0AKH / Ithaka, 1911

ZknvoBeaia: IOYATZOYMIMO Pio / Directed by IWATSUBO Rio
Mouaikn: MITANPI / Music: BANRI

Aidpkeia / Running time: 17”

Ommikomoinoa v 184K, wg pia Taivia PikpoU prkoug. Z1o Troinua dnAwvetal 611, edv 0 Oduootag €ixe HUaAS, dev Ba
ouvavtouae aTov dpdpo Tou yia Tv 18dkn Toug KikAwtreg, Toug AaioTpuydvag kai Tov Mooeidwva. H mpwraywvioTpia
TpéxEl 0T BdAacoa, popwvTag 101kEC apPUAEC. Tng emitiBevrai Myavteg kai o Mooeidwvag, aAAaG KatopBwvel va Toug
EeQUYEL, XPNOIWOTTOIWVTAG TNV GUTTVADA TNG Kal TIG apBUAES TNG. TeAIKG emaTPéQPEI 0NV IBAKN.

(Evag @ilog pou ouvéBeae T POUTIKA yia TV Tawvia.)

lovp1 / Yuri

loupi, Tpoépyetal amd 10 «OBUTTEAgy GTNV IATTWVIKA TTPOPOPA.

[oUp! gival éva TUTTIKG YUVaIKEIO Gvopa aTny lamwvia.

‘E101, o€ auto 10 animation, 0 Oducotag £xel OXeDINOTEN WG KOPITOI, TTOU UTTOPET va TPEXEI YPriyopa, OKOpa Kal oTn
8dhacoa.

Mooe1dwv
Oeo6¢ ¢ Bahaooag, Tou Immevel éva dAoyo ¢ BaAacoag.
ZNKWVEI JeyGAa KUpaTa e éva akovTIO.

KukhwTrag
KavipaAog yiyavtag ou gixe éva uari.
EmmiBeran pe aktiveg Aiep Trou ektréuTOVTal ATTO TO WOV HATI TOU.

Aa1GTPUYOVOC
KavipaAog yiyavtag.
[MpooTrabei va xawel pia peyaAn pmroukid.

| visualized the poem Ithaca as a short movie. The poem states that if Odysseus had had a strong mind he wouldn’t have
run into the Cyclops, the Laistrygonians and Poseidon on the way back to Ithaca. A heroine runs on the sea wearing special
boots.

She is attacked by the Giants and Poseidon but manages to escape using her wits and boots.

Finally, she returns to Ithaca. (I had my friend compose the music for this movie.)

Yuri

Yuri comes from Ulysses in the Japanese pronunciation.

Yuri is a common woman’s name in Japan.

So in this animation, Odysseus was drawn as a girl who can run fast even on the sea.

Poseidon
The god of the sea who rides a sea horse.
He creates huge waves with his trident.

Cyclops
A giant cannibal with a single eye in the middle of his forehead.
He attacks by a laser beam that is emitted from his single eye.

Laistrygonians
A tribe of giant cannibals.
They attack by taking big bites.
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04. EN TH OAQ / In The Street, 1916
ZknvoBeaia: KATO Kai / Directed by KATO Kai
Aidpkeia / Running time: 25

«MeptraToloe aokota atov dpouox. H pdaan auth, Tou TrepiAaupaveral ato moinua Ev n Odw, pe eviuTtwaiaoe ToAU.
‘Er01, ékava pia taivia, 6mrou £vag veapdg TEPIPEPETAI GTOUG OPOHOUG, UTTEPITITAUEVOG.

“‘He drifts aimlessly down the street”. This sentence, which is included in the poem In The Street really impressed me!
So | created an animation where a young man wanders in the streets as though he is floating.
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05. 2" ENA BIBAIO NMAAHO / In An Old Book, 1922
ZknvoBeaia: KATO Mayiou / Directed by KATO Mayu
Aidpkeia / Running time: 34

Ommikotroinoa 1o Toinua, TTou avagépetal a€ Eva Trahio BiBAio, Jéoa aTo omoio uTtdpyel pia udaToypagia

HE Eva GOPQO ayopl.

To aydpi mepiypageTal ws aigbnaiakd, aAAd eyw 1o TTapoudiaca 6Tws Ba ABeAa va givai: xapoUuevo, aeuvo
Kal eEAeUBepO.

To aydpl, TTou ATav EXAOWEVO Yia Kalpd, ETavEPXETAl TOV KOOMO OTIyHIaia, KGBe @opd TTou avoiyel 1o BiBAIO.
Z€ QUTEC TIG €IKOVEC OTAPIEA TN BOUAEIA LOU.

| visualized the poem, which refers to an old book in which there is a watercolor of a beautiful boy.

In the poem the boy is described as sensual but in my work | presented him the way | wanted him to be: cheerful,
modest and free.

The boy that be forgotten for a long time comes back this world momentarily, when a book is opened.

| made the work in these images
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06. MONOTONIA / Monotony, 1908
ZknvoBeaia: KAOYAZAKI TakapoUpa / Directed by KAWASAKI Takamura
Aidpkeia / Running time: 30

Ato@doioa va kavw dia Taivia Baoiopévn ot Movotovia, emeidi mioTelw 611 To Toinua éxel Béuara mou e§akolouBolv
Va I0XUOUV Kal OTjuePa Kal Oev €ival atmAwg éva 1IGTOPIKO YeYOvOG.

AidBaca yia TIg uovoToveS nuEPES TTou ermavalapBdavovtal kaBnuepivd kai éviwaa To aigbnua koUpaang TToU ATToPPEE!
a1’ 70 TroiNMa. ETO1 dOKipaoa va eKQPAcw TNV ETAVAANTITIKOTNTA TWV NUEPWV KAl TO TIEPACHA TOU XPOVoU, JETA aTTd
v emavaAnyn g idiag eikoévag Kai 1o EEPUANITHA £vOS nUEPOAOYioU.

©éAnoa 1o 01KO pou animation va xpnaIPeUoEl WG Wia TTPOEIBOTTOINAT, YIa va un oTraTaAdue povoTova TIC JEPEC.

Since the story has already been told in the poem, | found it difficult to figure out how | could tell it effectively.

| focused on the sensation created in the last scene, on the contrast between the quiet and intense love of Salome
and the cool indifference of the Sophist.

| think Salome wanted him to feel her love.

So her sacrificed head remains nobly beautiful.

| hope that her absence at least makes the Sophist feel bad.

Love, Salome.
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07. ZAAQMH / Salome, 1896
ZknvoBeaia: MATZOYMOYPA Zée / Directed by MATSUMURA Sae
Aidpkeia / Running time: 30

Aedopévou 611 n 10TOpPIa Eival AON EIMTWUEVN OTO TTOINUA, SUGKOAEUTNKA va TNV a@nyndw aTroTEAETHATIKA.

Eotiaoa oty aioBnon ¢ TeAeutaiag oknvig: Ztnv aviBean Wetatl TS o1wTnAARGS Kai éviovng aydrng NG ZaAWUNg
Kl TS WuxpAg adlagopiag Tou 20Q10TH.

Nopilw, 611 ZaAwpn riBeAe ammd autév, va aiobavBei v ayamn.

00¢ev 10 BuaIaaouévo KeQAAI TG, TTAPAUEVEI EUYEVIKA OLOPPO.

EATiCw, 0 Zo@ioTAG va viwbel SuaapeaTa, €€ aITiag TNG amouaia Tng.

Me ayarn, ZaAwpn.

Since the story has already been told in the poem, | found it difficult to figure out how | could tell it effectively.

| focused on the sensation created in the last scene, on the contrast between the quiet and intense love of Salome
and the cool indifference of the Sophist.

| think Salome wanted him to feel her love.

So her sacrificed head remains nobly beautiful.

| hope that her absence at least makes the Sophist feel bad.

Love, Salome.
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08. TO 31 m.X. XTHN AAE=ANAPEIA / In Alexandria, 31 b.C., 1924
2knvobBeaia: MATZOYOKA Nadki / Directed by MATSUOKA Naoki
Aidpkeia / Running time: 43”

O1 TToAiTeS £TTEUPNUOUV TN BIAKAPUEN MIOS WEUTIKNG ViKNG.
‘Evag yupohdyog utmAékel otn pacapia.
Mpoaéyyioa Ta yeyovoTa le Eva Kwpikd puppet animation.

Civilians cheer the declaration of a false victory.
A peddler gets involved in the fuss.
| expressed these things in a comical puppet animation.
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09. OANAZZA TOY MPQIOY / Morning Sea, 1915
ZknvoBeaia: NAKAZATO lNouki / Directed by NAKAZATO Yuki
Aidpkeia / Running time: 20

MpoaTrdBnoa va dnuioupyRow TNV EIKGVA EVOG TAEIBIWTN, O OTT0I0G, ATTOPPOPNUEVOS ATTO TNV TTPWIVA AdUYn TG
Bdhacoag, Bupdrat...

| tried to create the image of a traveler who, engulfed in the morning radiance of the sea, recollects...
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10. TKPIZA | Gray, 1917
ZknvoBeaia: NAPITA Xdapouka / Directed by NARITA Haruka
Aidpkeia / Running time: 27”

O xapaktipag oTo d1kd Jou animation gival vag nAIKIwPEVOS Avopag.

Orav €ide éva omraAIl, BupnBnke Tov TIPWNV £pAATTH TOU, TTOU £iXE WATIO GTO XPWHA TOU OTTAAIOU.

Mpoomabnaa va ekppdow TN Hovagid, v e€aaBévian TS UVAKNG, Ta EVIUTIWAIAKA PATIO TOU TIPWNV €PACT.
Mpoomabnoa va avadeifw e évraon Ta anueia auta.

The character in my animation is an elderly man. When he saw an opal, he remembered his former lover who had eyes
the color of opal. | tried to present his loneliness, his fading memories, the striking eyes of his former lover.
| tried to express these three things with intensity.
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11. KEPIA / Candles, 1899
ZknvoBeaia: ONIZI Zixipo / Directed by ONISHI Chihiro
Aidpkeia / Running time: 28”

Evw Ta avappéva kepid kaiyovtal ypryopa, eE€ppaca Eva BeTIKO aigbnua: ag TTpoXwperooUE UTTPOaTA XWwpPic
va KoItadoupe Tiow!

Though the lighted candles rapidly disappear, | expressed a positive feeling: let's move ward without looking back
at the past!
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12. TEIXH / Walls, 1896

ZknvoBeaia: ZIMMATA Oyiou / Directed by SHIBATA Oju

Mouaikr, Hxntika E@é: MougMoug / Music, Sound Effects: MusMus
Aidpkeia / Running time: 46

Amédwaoa 1o TToinua wg £va TuTToyPA@IKG dOKiUIo O Kivnon.

Ox1 w¢ pia pwvayT avayvwaon A dia amoteipa TPOROARS GUTOYPAPIWVY.

Mpoomabnaa va katadei¢w éva dpaua PE KEiJeVa Kal KIVATEIC.

Eviwoa évav «Aetrraigbnro» amokAeiopd amd 1o moinua, étav To didaca.

EAmiCw va 10 ameik6viga 10 i610 «AeTrTaiobnTay, av kai dev uTTopw va 1o TEpIypayw pe Adyia.

To moinua énuooieltnke 10 1896. Acv katdAaBa TI GnUaivel «TEIXOGY.

Avapwrtiéuar av n évvola «Teixn» £xel pia fadia onpaaia yia toug EAnveg.

O1 apxaiol EMnveg ammodidouv peyaAn anuacia oTig kndeieg kai an perd Bavarov {wr)! Akouaa 0TI auToxEIpeg, Taidid
kail o1 douAol evia@ialoviav. Movo o1 TTOAITEG ETITPETTOTAV VA KAiyoVTal.

Kai Ta pwpd Tmou TiéBaivav Tpiv gapavTioouv, EVOTIOTIBEVTO OTa KOIAWHATA TwV ToiXwV Twv amiTiwv. Or apyaiol EAAnveg
TTigTeuav, 0Tl éva owua Xwpic wuxn Arav Bpouiko. ‘ETol kabBapiav Ta owuara e T wtid. Autd anuaive, 6Tl éva Bappévo
owpa Xwpic ewtia ATav pia oAU Bpouikn wuxA.Or akdbapTeg WuyE TpoaTaboloav va EEQUyouv aTrd TOUG TOiXoUS

TWV OTTITIV, dNUIOUPYWVTAG pia Bapid Kal BPOUIKN TTEpIpPEOUTA aTUOT(AIPAL.

NiwBw avarpixida kar amoaTpo@r| yia Ta TaPIKA EB1UA Toug, £TTEIdN €ival TTOAU dia@opeTikd amo Ta dIKd pag onfuepa.
YTapxel va JeyaAo «TTONTIoNIKS XAoua» PETAC) Twv £BIMwVY TOUS Kal TwV JIKWV ag.

ZXETIKA Pe To Troinua Teixn, Eviwoa apvntikd, oav va kaBnAwdnka. ANG dev pmopw va &pw T ABeAE va ekppdaoel
mpayuaTikd 0 KaBageng pe autod 1o moinud tou. Emeidn autd eivar ypapuévo mpiv amd 100 kai TAEov Xpovia, vouilw

OTI UTTAPXE! €va XAOUA YEVEWY, JETACD auToU TToU éviwaa eyw amd To Toinud Tou Kai armd autd TTou 0 id10¢ EvViwae
yPAYoVTAG TO.

Eumveuotnka amé 1a d0o autd ouvaiobruara. Kai auté gival o evdiagépov kai d0okoAo. Na autéd mpoomddnoa
va eEamAwaow auté To XAoua aTnv Taivia Jou.

| expressed a poem as a typographical essay in motion, not as something to be read aloud or expressed in pictures. | tried
to denote a vision with texts and movements.

| felt “delicate” blocks in the poem, when | read it.

| hope to visualize the “delicate” aspect that | can't describe in words.

Walls was published in 1896. | didn't understand what “wall” in this poem means.
| wonder if Walls has a deeper meaning for the Greeks.

Ancient Greeks attached great importance to funerals and saw them as preparations for life after death.

| heard that suicides, children and slaves were buried. Only citizens could be cremated.

And babies who died within 40 days of their birth were placed in the hollows of a house wall.

The ancient Greeks believed that a body without a soul was dirty.

So they cleansed dead bodies with fire.

It meant a body buried without fire was a very dirty soul.

So unclean souls tried to wriggle out of the walls of houses, creating a heavy and stagnant atmosphere around them.
| shudder and feel an aversion for their funeral customs because they are very different from ours at present.

There is a big “culture gap” between their custom and ours.

About Cavafy's poem Walls, | felt negative and blocked. But | can’t know that Cavafy really wanted to express in this poem
because it was written over 100 years ago. | thought there is a “generation gap” between the “blocks” that | felt reading his
poem and Cavafy’s “blocks” when he wrote it.

| was inspired by these two gaps. And it is most interesting and difficult.

So | tried to spread this gap in a movie.
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13. KEPIA / Candles, 1899

ZknvoBeaia: ZIMMATA MNououva / Directed by SHIBATA Yuuna
Mouaikn: KK / Music: KK

Aidpkeia / Running time: 1’ 35

Edw, évag nAikiwpévog avdpag, kovtelovtag va meBavel, Bupdral Tn {wn Tou Kal TNV ayaTTnuévn TOU OIKOYEVEIQ.

Korralel miow 10 TTapeABOV Kal avatroAei TIC TIEPATHEVES NUEPES. YTTOBEXETAI TOV BAVATO LE TIC EUTUXIOUEVES AVAMVIOEIS
Tou. Agv ioTeel 611 0 Bdvarog eivar eopog.

Emixeipnoa va kdvw pia taivia, ukohovontn.

H (eaTaaoid kai n povagia tou yépou. Mia guvavinan kai évag Xwpioudg.

OéAnoa va deitw Tn diagopeTikA TTPoaéyyian Tou BavdTou TTou €ixe 0 NAIKIWPEVOS Avdpag, ae axEan e auTr) Tou KaBaen.

Here, an old man near death, remembers his life and his beloved family.

He looks back on the past and recalls the days gone past.

He accepts his death with his happy memories.

He doesn't think death is fear.

| tried to make a film that is easy to understand.

The warmth and loneliness of the old man. An encounter and a separation.

| wanted to show the different approach to death that the old man had in relation to that of Cavafy.

2

R 5 ot " Hov M8 & M oc 59
AoWoD 3 L : =N m oz n <
LA & (i) < > 3 R ok icoE
BN & z FAS T A E H o 5
< &k Oz H % DR CF R < % %

ho< % 1 : wom 5 @ 5 3 %
¥ & I Z b} g oo 5 X 5 9 H
T o# W =S & T B % I« < % &
- < ¢ DN 7 < E < <
EN %o =] Lt o Do° b

U 7z A % D 5 2 B’ X £
< T 5 % B < 4 > x5
Ay S i AR 5 R N EEN)
g v { U z [ N = i
2 ° 2 0 < R roic
P i 5 ° ° T A i
z W z 1 AN A
< ° 4 by % Z
7 %z & ok
i ¢ &
H L
Ic )
n °
D
% _
< J\
£ h
o N

“Candles” 1899

27



L =

——— ;

e —

28



14. XAADAIKH EIKQN / Chaldean Image, 1896
ZknvoBeaia: ZIPATOPI Zdoua / Directed by SHIRATORI Sawa
Aidpkeia / Running time: 20

Eviote, mapaAoya mpdyuara guupaivouv atn {wr.

Karolor avBpwrror autd 1o amokaAoUv poipa. AMoi aav {aBoAiég Tou Ogou.

ANG av auta givar épya TG euang Tou emavaAapBavovtal ae BaBog xpdvo,

€0eic 11 vopidete; Mpémel va €xoupe pia Gpopen {wn katd T didipkeia Tou Xpdvou. Oa Atav avénto; MNa péva givar TToAU
QuaIk6. Migog kai d€og, yI" auToUg TTou KuBepvave, yI' autoug Trou Tapakualouv. Aev uTrdipyel Titota yia AUTInGn.

Sometimes, absurd things happen in life. Some people call it fate. Some people call it God’s mischief. But if these are the
works of nature repeated over time, what do you think?

We must have a wonderful life in time. Would that be silly? For me it is very natural.

Hatred and awe for those who govern, for those who fall into decline.

There is nothing to be sad about.
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15. MINONTAS TXAl / Sipping Tea

(Baciopévo aTo moinua Evag Mépog, 1897 / based on the poem An Old Man, 1897)
ZknvoBeaia: ZOYZOYKI Kévra / Directed by SUZUKI Kenta

Mouaikr, Hyxnrika E@é: ZOYZOYKI Kévra / Music, Sound Effects: SUZUKI Kenta
Aidpkeia / Running time: 45

Kamoleg Qopég, oknveS amr T Cwn oag, Tou Bpiokovral a1o BaBog TS kapdidg aag yia oAU Kaipd, avakaAolvTal aTo
HUaAG oag otadiakd. Mivovrag Todi, autég Ba katakaBioouv AN aTov TTaTO TG KapdIAS 0ag.

Occasionally scenes that have lain at the bottom of your heart for a long time gradually come to your mind. Drinking tea,
these will sink down to the bottom of your heart again
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16. AAQZ / Halation*
Zxnvobeaia: ZOYZOYKI Miyiou / Directed by SUZUKI Miyuu
Aidpkeia / Running time: 34"

Aev juouv o€ Béan va TTpoaeyyiow Ta TroIRUATA Tou KaBagn KaAd, emeidr) urdpxel kevo PeETacl Tou 6Tav autd ypagtnkav
KaI TOU OTUEPQ, OTTWG ETTIONG Kal N amoyn Tou yia Tov épwta. ETol, ameikdvioa ta guvaigbuaTtd pou yia Tnv moinat Tou,
Ox1 yia KGO Troinpa.

Mpwrta diGdBaca Ta moiuata Tou Kapagn kaAd.

Aiapadovtag, Berka AéEeic Tou avagepdtav atnv opo@uAo@IAia: dpop@a ayopia kal ouTw Kabeghg. Kai €101 éviwoa
dUoKoAa va KaTaokeuaow éva animation, Baciopévo aTnv Toinor| Tou. Agv uTrdpeae va pou yevvnBei pia 1déa yia
animation. AANG eriong dev gixa oAU xpdvo.

‘Ekava v Taivia epmveuapévn amd v moinan tou Kapaen oto gUvold Tng kai 61 ammo kdmolo moinud tou.

OéAnoa va ekppaow Ta oUVAIGOAUATA Pou, Tn aUyXuan, Tn XOOoTIKN, TNV wuxedeAIKR, TV techno woualikr kai Ta nAekTpikd
OfaTa OTOV EYKEQAAD HOU.

‘Evag Baaikog XapakTipag gival yuvaika, JATTWS ijal eyw; Z10 uaAd NG yuvaikag, amoyonTelaeis kal gUyxuan
OUUTTAEKOVTAI, TIPOKAAWVTAS XNMUIKES QVTIOPATEIS.

Mepikég @opég 0 Kapagng diagaiveral auudpd.

OéAnoa va oxedidow £va dpop@o XAog Kal WUXEDEAIKES EIKOVEG.

*H ZOYZOYKI Miyiou dev ékave pia Taivia Bagiopévn o€ Eva Troinua, aAAa dnuiolpynae 1o animation TG, GoKapITUEVN
amoé v moinon Tou Kapden oto auvoAd Tng!

| had a hard time accepting Cavafy’s poems because of the gaps between the age when he was alive and the present time,
and his viewpoint regarding sex.
So | portrayed my feelings about his poetry, not about each poem.

First | was able to read Cavafy's poems in depth.

As | read on | found words that referred to homosexuality, beautiful boys and so on.

And | felt difficulties in making an animation based on his poems.

| wasn't able to come up with an idea for an animation. But | didn't have much time either.

Well, | made my animation inspired by Cavafy's poetry as a whole, and not by a specific poem.

| wanted to represent my feelings, confusing, chaotic, psychedelic, techno music and electric signals in my brain.
A main character is a woman, maybe it's me.

In the woman's brain, frustrations and confusion flicker and chemical reactions occur.

Sometimes a Cavafy is seen dimly.

| wanted to create a beautiful chaos and psychedelic images.

* Suzuki Miyuu didn't make a movie based on a poem; she made a movie that she was shocked by Cavafy's poetry as a
whole.
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17. IQNIKON / lonic, 1911
ZknvoBeaia: TOMITIA Miki / Directed by TOMIYA Miki
Aidpkeia / Running time: 24”

OmmikoTroinoa 10 yeyovag 0TI N ayaTn Twv Bewv yia Toug avBpwmoug dev aANACEI, AoXETWE €AV 01 AvBPWTTOI EXOUV XATEI
10 evdlapépov Toug yia autoug. Etol épmiaga pia olvBeon pe peyaAa olvvepa Tov AlyouaTo. Zxediaoa Tov XapaKThpa We
éva amAé okitoo, TPoaBETovTAg Tou amdBela, eTmeidr) Oev BeAa va deixvel OTI yvwpilel Ta Tepi UTTAPEEWS Twv OEwV.

l'a background xpnaoipotoinca avaTuTTwUEVOUS AEINWVES WE EUPU AVOIKTO 0UPAVO, KUPIWG.

| visualized that the love of the gods for people is unchanging, though people have lost interest in the gods.

So | created a composition with the various clouds of August.

| drew the character as simple sketch adding apathy because | didn’t want to show that whether he was aware of the exis-
tence of the gods or not.

For the background | used mainly reprinted grasslands with wide-open skies
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Director :

EAEL  Miki TOMIYA
Title (Running time)

lonic  (26sec.)

Commentary:

| visualized that gods's love for people don't change,
though people have lost interest in gods.

| can sence a big existence in variety clouds in Auguest.
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18. TA BHMATA / The Footsteps, 1909
ZknvobBeaia: TCOYPOYTA Targouvopi / Directed by TSURUTA Tastunori
Aidpkeia / Running time: 25

H apyaia EANGSa gixe ToAuBeiopo 6w n lamwvia.
AuTo pe digukOAuve va aTTeikoviow To TToinua, kaBoT! Idmwvag.
AvtirapéBaia Toug appoug Beoug e Tov eoRo 6T Ba okoTwBolV auvToNa.

Ancient Greece had polytheism the same as Japan.
So found it easy to visualize this poem as Japanese.
| contrasted the friendly gods with the fear that they will be killed soon.
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19. H AIOPIA TOY NEPQNOZ / Nero’s Deadline, 1918
ZknvoBeaia: OYAKAI Navdpi / Directed by WAKAI Nanami
Aidpkeia / Running time: 25

H Aiopia Tou Népwvog, avagépetal aTnv Tpogidotoinan: 61 o FaABag (eonkwdnke Kard Tou TUpavvou Népwva.
O Nepwv, Tou gixe xaoel Tov oTpatd Tou, Bpédnke TTayIdeupévog amr Tov aTpatd Tou MaARa.
Mapouaiaca autr TV I0Topia wW¢ animation.

Nero's deadline, this poem is about a warning: that Galba rose against the tyrant Nero.
Nero who has lost his army, found himself trapped by Galba's army.
| represented this story as an animation.
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Nero's Deadline 25sec.
WAKAI Nanami

Commentary
"Nero's deadline", this poem is about a warning that Galba rose against Tyrant Nero.

Nero who was losing his own army, was trapped by Galba's army.
| represented this story as an animation.

Galba
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20. EXOPOI / Enemies, 1900
ZknvoBeaia: OYATAMIIE TNouki / Directed by WATABE Yuki
Aidpkeia / Running time: 21

«O exBp6S» WG avaTdoTIA0TO PEPOG TOU KOTOU, KATATPWEI TO TIAPAV G,

O kaivoUpyI0¢ KOTATPOTTWVEI TOV TTAAAIO.

(O Ouaraue eg€ppaae 1o yeyovog autd wg pia Taptida maixvidiol. Evag KaAdg Taikmng [Tou emTpatéiou Taiyvidiol
otpatnyikig] Reversi ntthBnke amo 1o Nintendo DS. «Oyx1 dAog Traiktng Reversiy, oxoAiaoe o Ntivo 2dro)

“The enemy” is the way of the world, and it devours our present.

The new defeats the old.

(Watabe expressed this as a toy's transition in a game. A good reversi player was defeated by the Nintendo DS. “No other
reversi player’, remarked Dino Sato)
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21. MAKPYA / Long Ago, 1914
2knvobeaia: NMAMAIKOYT2I Zouolo / Directed by YAMAGUCHI Syuzo
Aidpkeia / Running time: 39”

Zwypd@ioa pia adpioTn PviAun wg rotoscope animation, facigpévn ato moinua Makpud.

‘Exkava v Taivia eutrveuapévn atmoé v oinan Tou Kapagn ato alvold Tng, kai O atmd KATolo oinud Tou.

OéAnoa va ekppacw Ta oUvVaIGOUATA Pou, Tn aUyxuan, Tn XOoTIKN, TNV WwuxedeAIKR, TV techno woualikr kai Ta nAekTpIkd
ofpara aTtov eyKEPAAO pou. Evag Baaikds xapaktipag eivar pia yuvaika, PATTwS ijal eyw; Z10 JuaAd TG yuvaikag,
atoyonTelaEIg kal aUyxuan, oupBaivouv XNUIKES avTIdPATEIC.

Mepikéc popéc 0 KaBdagng @aivetal auudpd. OEAnca va axedidow OopPo XAog Kal PuxedeNIKES EIKOVEC.

| drew a vague memory of his precious as a rotoscope animation, based on the poem Long ago.

Well, | made my animation inspired by Cavafy's poetry as a whole, and not by a specific poem.

| wanted to represent my feelings, confusing, chaotic, psychedelic, techno music and electric signals in my brain.
A main character is a woman, maybe it's me.

In the woman's brain, frustrations and confusion flicker and chemical reactions occur.

Sometimes a Cavafy is seen dimly.

| wanted to create beautiful chaos and psychedelic images.
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22. KI AKOYMIHZA KAI TIAATIAZA XTEZ KAINEZ TON / And | Lounged And Lay On Their Beds, 1915
ZknvoBeaia: ZATO Nrivo / Directed by SATO Dino

Mouaikr: MITIATA Makéto / Music: MIYATA Makoto

Aidpkeia / Running time: 1" 23"

AiaBadovtag 1o Toinua Ki akoUutmaoa Kai TAAy1aoa oTeg KAiveg Twv, okEQTNKa va @TidEw To ZTiTi Tng ATrdAauang Twv
Yapiwv!

AvapwtiBnka, TI onuaivel To 0€E oTa WAPIA XwPig avatrapaywyIkr TTPOOTITIKY!

Eixa kamoio evdiagépov yia TiG 0eEOUAAIKES DIAOTPOPES TWV WAPIWV.

210 UTTPOCTIVA SWHATIO KAVOUV £pWTA, EVW 0 TTOINTAG, T XTammdd KaBdeng, xaAapwvel 0To TTiow PUCTIKG dwpdrTio. H
UTTEPNOAVEIQ TOU OEV TOU ETTITPETTEI VO TTAEI Jadi TOUG.

NiwBovTag To T1 yIvOTaV diTTAa TOU, EVIWAE PaTAIWPEVOG.

Ki 0 9B6vog Tou duvauwae, aAa Xapiv TG TIEPNPAVIAG TOU, KATAPEPE vVa AVTEEEI, BPICKOVTAG TTaPNyopId OTOV £QUTO TOU.
ZKEQTNKA, AUTO anpaivel KAANITEXVNG.

| wanted to draw the House of Sensual Pleasure for Fish, when | read the poem And | Lounged and Lay on Their Beds.
| thought what is fish sex without the prospect of breeding like?

| was interested in the sexual perversions of fish.

In the front rooms, they make love while the poet, Octopus Cavafy, lounges in the secret room at the back.

He is too proud to allow himself to share their sensual pleasure.

Yet, sensing the mood of his next-door neighbors, he becomes frustrated.

And his envy becomes strong but he manages to keep his pride in check finding pleasure in himself.

| thought he was the artist.
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O K. M. Kapagng dev mye note oto TOKuo! ‘Ouwg n ¢nun Kat n roinon tou, vat!

C. P. Cavafy never went in Tokyo! But his fame and his poetry did!

AnayopeUeTal N EUTOPIA TOU TIAPOVTOG TEPLEXOUEVOU AOYW TIVEUUATIKOV JIKAIWUATWYV.
ErutpéneTtal n avadnuoacisuon Tou yia pn eurnopikoUs okomoug.

The marketing of this contnent is not allowed because of copyrights.
The electronic sharing of this content is allowed for non profit intentions.

ART/EUROPEAN ANIMATION CENTER
Abrva / Athens, EANGOa / Greece
www.arteac.eu

MUSASHINO ART UNIVERSITY
Tékuo / Tokyo, lammwvia / Japan
www.musabi.ac.jp/english/
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